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THE MEDAL FOR THE HON. ELIHU ROOT 

Allen G. Newman is the artist who won the prize 
of $500 for the design of a Valor Medal; on another 
page (514) a view of the plaster model for obverse 
and reverse is shown. The first person to receive 
the medal was the Hon. Elihu Root just returned 
from Russia; it was presented to him by Mayor 
Mitchel in City Hall. On one side is the genius 
of America kneeling with raised hands to indicate 
self-sacrifice, on the other, a vigorous and fierce, 
indeed a very unconventional American eagle. The 
sculptor has not complicated the two fields of his 
medal by the introduction of many objects or sym- 
bols; bearing in mind the fact that the completed 
work is much smaller than the sketch, he has 
foreseen that the simpler composition makes for 
better visibility. About a hundred designs were 
sent in ; the jury, consisting of the sculptors Chester 
Beach, John Flanagan and Massey Rhind together 
with the painters J. Alden Weir, Douglas Volk and 
Gardner Symons, decided on this one. Allen G. 
Newman is the sculptor also of the soldier "On a 
Hike" which stands in the square at St. George, 
Staten Island, as one lands from Manhattan, the 
original being in Providence, R. I. At Scranton, 
Pa., is his monument to General Philip Sheridan 
and at Atlanta, Georgia his bronze group of 
"Triumph and Peace." In Manhattan his monu- 
ment to Henry Hudson presented by the Colonial 
Dames of America stands on Riverside Drive at 
the foot of Seventy-second Street. Mr. Newman 
is the author of other medals notably one in honor 
of Joan of Arc. 



ART CLASSES, UNIVERSITY SETTLEMENT 

The University Settlement which has its head- 
quarters at No. 184 Eldridge Street, Manhattan 
has an Art Class under Abbo Ostrowky, the names 
of the members showing their Russian, Polish, 
German and Italian origin, with here and there an 
Irish one, typical of the East Side of Manhattan. 
The reason for establishing an art class in this 
locality is sufficiently obvious, but merely as a 
matter of convenience for people who can not easily 
go far from home the need of some such attempt 
is plain. Most of the students are workers or high 
school attendants. Tuition is free, but the classes 
pay for their models and materials, the Settlement 
furnishing rooms and janitor. The class is now 
beginning its fourth season. It will hold an exhibi- 
tion of its work in December. Classes open 
September 25th. The settlement is directed by 
Mr. Robert A. Crosby "Head Worker." 



THE CLOCK IN CITY HALL TOWER 

The Municipal Art Commission of New York 
has authorized Mr. Grosvenor Atterbury to restore 
the cupola-tower of the City Hall, Manhattan, which 
was burned through carelessness of repairers just 
in time to furnish the commissions sent over by 
France and English a spectacle by no means agree- 
able to the citizens who received them. The silver 
lining to that little cloud consists in the fact that 



the mishap has allowed us to return to the original 
design of the architect of the City Hall. The Hall 
was built by McComb in 1812 but a fire in 1830 
suggested a change in the tower which departed 
from the original lines; the new tower was less 
simple and a story was added below the dome to 
accommodate a clock. Now we are to have 
McComb's tower again and in order to retain the 
clock the dials or clock faces will be inserted in 
the round belfry openings, up under the arches. 
The dials will be white with black figures, instead 
of black with gilt numbers, as they were before. 
The new dials will be in better proportion to the 
tower and more easily read from a distance. Con- 
gratulations for this sensible solution of the 
problem ! 



A MEDAL FOR OLD VERDUN 

The long siege of Verdun by the German Kaiser 
and its heroic defence have induced some patriotic 
Frenchmen to issue a medal. A few specimens of 
this souvenir in silver have been forwarded to the 
editorials offices of The Art World for sale at five 
dollars each, the money going to a charitable fund 
for soldiers and their families. The sculptor is 
the well-known medal designer Vernier. 

The famous gateway to the citadel of Verdun 
forms the decoration of one side; the inscription 
is Verdun 21 Fevrier 1916. The other side shows 
a head of Bellona or the Maid of Orleans with 
helmet over her locks, a straight iron sword in her 
right and her left hand doubled up in a threaten- 
ing gesture. This left fist, the contracted brow and 
scornful mouth of the little war-lady reinforce the 
famous words inscribed On ne passe pas! Any one 
who is curious to possess a historical medal of the 
great war by a noted Parisian maker should notify 
the magazine at once. 



WHY SUCH UGLY UNIFORMS? 

War is grim and nothing that suggests frivolity 
suits its tragic pose. At the same time war does 
not call for ugliness and bad taste, though it may 
often account for and excuse them. It was a tribute 
to the grimness of war, but at the same time an 
unnecessary thing and a breach of good taste — if 
not of military manners — to have paraded our 
militia in any but their finest uniforms when Joffre 
and Balfour visited New York. These troops were 
ordered to appear in khaki, and with the exception 
of the Seventh Regiment did so. The order was 
doubly foolish, first because to put on one's best 
togs is universally a mark of respect to the visitors 
in whose honor the welcome is offered, and second 
because fine uniforms, handsome as well as prac- 
tical, induce many young men to enlist. It was very 
dull, very dull indeed, to carry the idea of troops 
efficient and ready for trench duty into the entirely 
different problem of making a stately pageant for a 
lot of foreign envoys and the populace of a 
great city. 

There is no sense in making our defenders so 
ugly that they scare the crows. While the military 
authorities are calling for artists to train the men 
in camouflage why shouldn't they invoke their aid 



